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Title: The Bitter Songs of my Motherland
Je: Oil on Canvas
200x198 cm

2019




[itle: In the Dawn
Technigue: Oil on Canvas
Size: 180x160 cm

Year 2019
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Title: The Road
Technigue: Oil on Canvas
Size: 200x185 cm

Year: 2019



Title: Petrosian’s Fast Food
Technigue: Oil on Canvas
Size: 200x185 cm

Year 2019



Title: The Banquet “From Years with No History Series”
Technigue: Oil on Cardboard on Canvas

Size: 200x148 cm

Year: 2019



Title: Untitled

Technigue: Oil on Cardboard on Canvas
Size: 133x111 ecm

Year: 2019



Title: A Moonlight Night
Technigue: Oil on Canvas
Size: 200275 cm

Year: 2019



Title: Untitled

Technigue: Oil on Canvas
Size 241x133cm

Year: 2019



Title: Constantinople

Technigue: Oil on Cardboard on Canvas
Size: 192x156 cm

Year: 2019



Title: Untitled

Technigue: Oil on Cardboard on Canvas
Size: each 240x133 cm

Year 2019
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Title: Untitled
Technigue: Oil on Cardboard on Canvas

Size: 240x133 cm
Year 2019




Title: Untitled
Technigue: Oil on Cardboard on Canvas

Size: 240x133 cm
Year 2019



litle: Untitled

Technigue: Oil on Cardboard on Canvas
Size: 240x133 cm

Year 2019
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Title: Untitled
Technigue: Oil on Cardboard on Canvas

Size: 240x133 cm
Year 2019




Title: Untitled
Technigue: Oil on Cardboard on Canvas

Size: 240x133 cm
Year 2019




litle: Untitled

Technigue: Oil on Cardboard on Canvas
Size: 240x133 cm

Year 2019



Title: Untitled
Technigue: Oil on Cardboard on Canvas

Size: 240x133 cm
Year 2019



Title: Untitled
Technigue: Oil on Cardboard on Canvas

Size: 240x133 cm
Year 2019



Title: Untitled
Technigue: Oil on Cardboard on Canvas

Size: 240x133 cm
Year 2019



Title: Untitled
Technigue: Oil on Cardboard on Canvas

Size: 240x133 cm
Year 2019
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Title: Untitled
Technigue: Oil on Cardboard on Canvas

Size: 220x133 cm
Year 2019




Title: Untitled
Technigue: Oil on Cardboard on Canvas

Size: 240x133 cm
Year 2019
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Title: Untitled
Technigue: Oil on Cardboard

Size: 6450 cm
Year 2019



Title: Untitled

Technigue: Oil on Cardboard
Size: 64x50 cm

Year: 2019



litle: Untitled

Technigue: Oil on Cardboard
Size: 64x50 cm

Year 2019
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Title: Untitled
Technigue: Oil on Cardboard

Size: 6450 cm
Year 2019
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Title: Untitled

Technigue: Oil on Cardboard
Size: 6450 cm

Year 2019
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Title: Untitled
Technigue: Oil on Cardboard

Size: 6450 cm
Year 2019
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Title: Untitled
Technigue: Oil on Cardboard

Size: 6450 cm
Year 2019



[itle: Untitled

Technigue: Oil on Cardboard
Size: 64x50 cm

Year 2019
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Title: Untitled
Technigue: Oil on Cardboard

Size: 6450 cm
Year 2019
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Title: Untitled
Technigue: Oil on Cardboard

Size: 6450 cm
Year 2019



The Book, the Razor Blade, and the Shaving Brush

Amir Nasri
(Translated by Parisa Hakim Javadi)

The paintings of Davood Zandian function as a diary. They are embodied
memories reflected in images rather than words. Family albums are an instance
of such diaries in images. Other examples dealing with memory could involve
notebooks keeping newspaper clippings, aphorisms, or lists of daily expenses.
Every memory functions as a mausoleum, and every mausoleum contains
manifold images entwining with each other, representing the dead by retuming
to the past and exalting disjointed fragments of it. It is through this function of
images that accepting death and loss is continuously deferred.

The past does not appear as a coherent whole Rather, it reveals itself or, in other
words, dawns on us in fragments, ruptures, crevices, and ruins. The past is not like
a wandering spirit appearing here and there; it is part and parcel of the objects
themselves. It is due to their representing the past that the objects are so
emphasized in Zandian's paintings. They are the embodiment of the past's spirit
and are part of it. They serve a twofold function; on the one hand they guarantee
the past being alive, and on the other they are proof for its fading away and
double death. The objects’ nostalgic quality refers to this very twofold function.
Nostalgia, commonly meaning longing for the past, literally means "the return of
pain” | maintain that either its literal or its prevailing meaning does not suffice.
Nostalgia is the concomitant existence of pain and pleasure, and, due to this,
should be noted with regard to human dispositions. As such, Zandian's
encounter with nostalgia in his works is twofold. In many of his works, by
resorting to nostalgia and depicting past-related matters, he apparently relieves
himself of the burden of his memceries. In order to achieve this relief, he utilizes
recurring components like the camera, the painting brush, housewares with
particular shapes, etc. to demonstrate that the same former components always
recur in new forms. The desire to recollect is quintessentially a response to
existential anxieties and serves a cathartic role. This major cevice (e resorting to



nostalgia) in Zandian's works undergoes a transformation in his depictions of
libraries in which we face a different approach by the painter.

In contrast to his former paintings. Zandian does not seek to pour out his
memories through representing books and libraries. Rather, by doing so, he
intends to conceal the past Better to say that he buries the past in these
painted books. The libraries are the diary of the painter, hidden from the reader
or the viewer. Three thousand books are depicted in these libraries which only
their spines are exposed to the viewer, and none of them is recurring. In these
paintings, the painters encounter with the books is the very encounter he
formerly had with other objects such as coke bottle shaving brush, razor blade,
camera, the head of a horse, etc. Like those clbjects, the presence of the books
is just a small opening to the memories inside or related to them. The books
function as diaries hidden from the viewer of the images. They are depicted in a
sormewhat trompe l'oeil manner, deceiving the eyes of the viewer as if he/she is
in front of a real library. Yet, however much one nears the libraries in an attempt
to read the expressions on the bocks nothing is revealed other than
unintelligible letters and numbers, Thus, they mask and unmask at the same
time.

The Libraries series, from which twelve tableaus are displayed in the present
exhibition, will be more than a hundred tableaus a number of which are going to
be displayed in various countries. They are an enormous library which, rather
than exposing its own content, withholds it from the eyes of the viewer. In these
paintings, each book functions as a window, vet not the finestra aperta of
renaissance painting, but a closed window which deliberately conceals what is
beyond it. The libraries function in contrast to the affectation of objects in
Zandian's other waorks. The wooden doors at the bottom part of the tableaus,
which call to mind the common home libraries, demonstrate the same device of
revealing and concealing the past on ancther level The proximity of other
objects to the books does the same as well.

Trompe l'oeil paintings, in which manner the Libraries are apparently depicted, in
a way emphasize the physical presence of the viewer facing them. They call for
the viewer's (physical) response to the image. Such an effect cannot be
achieved through photography. In a traditional way, trompe 'oeil paintings are a
form of anti-painting; that is, they do not want to be paintings and intend to go
beyond the level of painting. By choosing to depict the libraries in a fairly trompe



Even in his other still-lifes, Zandian is concerned with the issue of conncting
violence. The severed heads of horses, though figuring a severed limb, do not
directly refer to viclence. They have been exchanged for the skulis of the vanitas
still-life tradition. Both directly refer to the vanity and insignificance of life. The
razor blade and shaving brush function in the same way in Zandian's still-lifes.
They are tools for cutting and removing, and counter the function of painting
brush. paint tube, and camera in his painting. One category of objects eliminates
and removes, the other records and depicts.

The books settle between these two categories of objects. In them, the past and
its memoaries is both recorded and concealed (or eliminated). We write in our
diaries in order to prevent our memories from becoming deteriorated and
erased. However, registering our memories in the form of writing threatens their
mutability and the variance of our view toward them. In writing memories or
depicting them, we face the serious risk of disregarding or eliminating varied
views of them. A memory of which no image or text exists always offers the
possibility to be looked at from different perspectives. Zandian's paintings put
forth an awareness of the necessity to look at the past from different
perspectives. This perception can be seen not only in their form, but also in their
content. The variance of perspectives in Zandian's works prevents "the razor
blade and the shaving brush” from launching their removal of the pasts
mutability and diversity. Zandian's meticulousness and his emphasis on
depicting objects from different perspectives is based on such a perception.
Hence, he is not just representing nostalgia. Rather, with his referring to “lost
time" he contemplates the possibilities offered by the pain and pleasure arising
fron nostalgia. Living in exile for several decades has prompted him to
appreciate the remnants of the past to a greater extent, compared to other
painters of his generation. His concern for the past in neither romantic nor
idolizing. Zandian's paintings deem the time of the past as a mutable flow.
Temporal distance from this flow results in its becoming visible from different
points of view,
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